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A Space for Faith

Paul Wainwright

Editor's Note: A Space for Faith, by photographer Paul Wainwright, comprises 77 ductone images of New England meetinghouses.
The book recently won the 2011 Gold Medal Award from the Independent Publishers’ Association as the best northeast regional
non-fiction book of the year. In this excerpt from the book, Wainwright explains his working methods, his choice of meetinghouses
as subject matter, and his hope for their future preservation.

y passion for photographing old
buildings reflects my curiosity
about exploring the experience of
living by examining the structures we build, S8l ‘
which, without our realizing it, become monu- 'I l I I I ' '| I '
ments to our way of life. | '
New England’s colonial meetinghouses
were built to serve the needs of a community
to gather both for town business and reli-
gious worship - concepts that were not at all
distinct in colonial New England before the
separation of church and state. While many of
these meetinghouses have been torn down or
renovated well beyond their original appear-
ance, the structures shown here look much
as they did when they were first built. I feel
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a “presence” whenever I am in one of these

places—not in a haunting way, but with

sense of wonderment about the people who [l _
built and used them. My photographs of these g
structures are devoid of people, vet to me they -
are all about our nation’s ancestors, whose s
lives—the day-to-day joys and cares—are not il

much different from mine today. Sometimes
when [ am in one of these meetinghouses |

love to sit and contemplate those who came
before me. [ wonder how many others have
had the same experience.

In photographing these buildings, 1 have
made every effort to omit any reference to
the 19th, 20th, or 21st centuries. For example,
my preferred interpretation of exterior views

is straight on and square. Telephone wires

frequently require that I relax this approach.
Also, when photographing the interior spaces,
[ always use natural light. | feel that artificial
illumination would detract from the sense of
space and light that I experience in these plac-
es. Furthermore, most of these meetinghouses
to this day do not have electricity.

Steeple, 0ld South Meetinghousge (1729),
Boston, Massachusetts, 2008.
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